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LE SIEGE DE CORINTHEZYXWVUTSRQPONMLKJIHGFEDCBA

M a h o m e t IL , Anführer der Türken

C le o m e n e , Statthalter von Korinth

P a m y ra , seine Tochter

N e o c le s , ein junger griechischer Offizier

H ie ro s , ein alter Grabwächter

A d ra s te , Vertrauter Cleomenes

O m a r , Vertrauter Mahomets

I s m e n e , Vertraute Pamyras

C a m e ra ta  B a c h  C h o r

E in s tu d ie ru n g : In a k i E n c in a  O y ö n

O rc h e s te r  V ir tu o s i B ru n e n s is

L e itu n g : K a re l M ita s

M u s ik a lisc h e  L e itu n g

A s s is te n z  d e r  m u s ik a lisc h e n  L e itu n g

L o re n z o  R e g a z z o

M a rc  S a la

M a je lla  C u lla g h

M ic h a e l S p y re s

M a tth ie u  L ö c ro a r t

G u s ta v o  Q u a re s m a  R a m o s

M a rc o  F il ip p o  R o m a n o

S ilv ia  B e ltra m i

J e a n -L u c  T in g a u d

In a k i E n c in a  O y ö n

D ie  A u ffü h ru n g  w ird  v o m  SWR» a u fg e z e ic h n e t

u n d  v o n  d e r  E B U  ü b e rn o m m e n .
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HANDLUNGZYXWVUTSRQPONMLKJIHGFEDCBA

1 . A k t (  in  z w e i B ild e rn )

K o r in th : 1 4 5 8 , in  e in e r  V o rh a lle  d e s  S e n a ts p a la s te s . C le o m fc n e , d e r  S ta tth a l­

te r  v o n  K o r in th , h a t  d ie  g r ie c h isc h e n  S o ld a te n  u m  s ic h  v e rsa m m e lt , u m  ü b e r

d ie  W e ite r fü h ru n g  d e s  fa s t h o f fn u n g s lo s e n  W id e rs ta n d e s  g e g e n  d ie  T ü rk e n

z u  b e ra tsc h la g e n . D e r  ju n g e  O ff iz ie r  N e o c le s  u n d  d e r  a lte  G ra b w ä c h te r H iö -

ro s t r e te n  d e r m u tlo s e n  H a ltu n g  d e r ü b r ig e n  S o ld a te n  e n tg e g e n , u n d  a lle

s c h w ö re n , fü r  d ie  E h re  d e s  V a te r la n d e s z u  s ie g e n  o d e r  z u  s te rb e n .

U m  s e in e r  T o c h te r  P a m y ra  im  F a ll s e in e s  T o d e s  e in e n  B e s c h ü tz e r  z u r  S e ite  z u

s te l le n  u n d  u m  e in  a lte s  V e rsp re c h e n  e in z u lö s e n , m ö c h te  C le o m e n e  s ie  m it

N e o c le s  v e rh e ira te n .  P a m y ra  a b e r  g e s te h t , e in e m  g e w is se n  A lm a n z o r  in  A th e n

d ie  T re u e  g e s c h w o re n  z u  h a b e n . D o c h  e in  p lö tz l ic h e r  A n g r if f  d e r  T ü rk e n  v e r ­

a n la s s t d ie  b e id e n  M ä n n e r , P a m y ra  z u rü c k z u la ss e n ;  C le o m e n e  g ib t ih r  e in e n

D o lc h , m it d e m  s ie  s ic h  d a s  L e b e n  n e h m e n  s o ll , b e v o r  s ie  in  d ie  H ä n d e  d e s

F e in d e s  fä l lt .

A u f  d e m  H a u p tp la tz  v o n  K o r in th  fe ie rn  d ie  T ü rk e n  d e n  S ie g  u n d  b e ju b e ln

ih re n  A n fü h re r  M a h o m e t D ie se r  w ill a u s  L ie b e  z u  e in e r  G rie c h in  M ild e  w a l­

te n  la s se n , d o c h  d e r  g e fa n g e n  g e n o m m e n e  C le o m e n e  w e is t  e in e  K a p itu la t io n

d e r  le tz te n  W id e rs ta n d s tru p p e n  e n trü s te t  a b . P a m y ra  e il t g e m e in sa m  m it  I s -

m e n e  h e rb e i  u n d  e rk e n n t in  A lm a n z o r  d e n  fe in d lic h e n  M a h o m e t. S ie  is t z w i­

s c h e n  d e n  W ü n s c h e n  ih re s  G e lie b te n  u n d  d e n  F o rd e ru n g e n  ih re s  V a te rs  h in -

u n d  h e rg e r is s e n ,  lä s s t  s ic h  s c h lie ß lic h  a b e r  d o c h  v o n  d e n  T ü rk e n  w e g fü h re n .

2 . A k t

M a h o m e ts  Z e lt. D ie  H o c h z e it v o n  M a h o m e t  u n d  P a m y ra  w ird  v o rb e re i te t

D ie  tü rk is c h e n  F ra u e n  v e rsu c h e n  P a m y ra  d a r in  z u  b e s tä rk e n , d a s s d ie s d e r

e in z ig e  W e g  s e i, ih r  V a te r la n d  z u  re t te n .

O m a r  h a t N ^ o c lö s , d e r  P a m y ra  z u  d e n  G rie c h e n  z u rü c k  h o le n  w o llte , g e fa n ­

g e n  g e n o m m e n . P a m y ra  re t te t ih n , in d e m  s ie ih n  a ls ih re n  B ru d e r a u s g ib t.

M a h o m e t w ill ih n  z u m  T ra u z e u g e n  d e r  b e v o rs te h e n d e n  H o c h z e it m a c h e n ,

a ls  O m a r  v o n  e in e m  e rn e u te n  W id e rs ta n d  d e r  G rie c h e n  b e r ic h te t . B e im  A n ­

b lic k  d e r  b e s e tz te n  Z ita d e lle  e n tsc h e id e t s ic h  P a m y ra  g e g e n  M a h o m e t u n d

fü r  ih r  V o lk . M a h o m e t w ü te t S e in e  B ra u t w ird  z u s a m m e n  m it N e o c le s  a b ­

g e fü h r t
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3 . A k t

D ie  G ra b s tä tte n  v o n  K o r in th . N ö o c lö s  k o n n te  s ic h  u n d  P a m y ra  b e f re ie n . S ie

w e rd e n  g e m e in s a m  m it d e n  a n d e re n  G rie c h e n  s te rb e n . D u rc h  d e n  b e d in ­

g u n g s lo se n  V e rz ic h t a u f  M a h o m e t u n d  d u rc h  d ie  E n ts c h e id u n g  fü r  ih re  H e i­

m a t k a n n  s ic h  P a m y ra m it ih re m  V a te r  v e rs ö h n e n . H ie ro s  ru f t d e n  le tz te n

K a m p f  a u s  u n d  a lle  s c h w ö re n , ih r  L e b e n  fü r  ih r  V a te r la n d  z u  o p fe rn .

W ä h re n d  d ie  M ä n n e r  z u m  le tz te n  W id e rs ta n d  e ile n , b e re ite n  s ic h  P a m y ra

u n d  d ie  F ra u e n  im  G e b e t  a u f  d e n  T o d  v o r . D a  e rs tü rm e n  d ie  m o rd e n d e n  T ü r ­

k e n  d ie  G ra b s tä tte  u n d  w ä h re n d  s ic h  P a m y ra  m it  e in e m  D o lc h s to ß  v o r  d e m

Z u g r iff  M a h o m e ts  e n tz ie h t , b r ic h t d ie  G ru f t in  s ic h  z u s a m m e n  u n d  m a n  s ie h t

K o r in th  in  F la m m e n  a u fg e h e n .
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ROSSINIS SIEGE DE CORINTHEZYXWVUTSRQPONMLKJIHGFEDCBA

U N D  D IE  G A T T U N G S N O R M E N  D E R  F R A N Z Ö S IS C H E N  O P E R

V o n  M a tth ia s  B rz o sk a

A ls R o s s in i 1 8 2 4  fü r e in  d a m a ls  u n g e h e u e re s  J a h re s g e h a lt v o n  4 0 0 0 0  —

F ra n c s , d e m  S e c h se in h a lb fa c h e n  e in e s P ro fe s s o re n g e h a lte s , n a c h  P a r is v e r ­

p f l ic h te t w u rd e , b e fa n d  s ic h  d ie  g ro ß e  f ra n z ö s is c h e  O p e r  in  e in e r  s c h w e rw ie ­

g e n d e n  K ris e . Z u m  e in e n  h a tte  d e r  P re u ß e n k ö n ig  F r ie d r ic h  W ilh e lm  I I I . n a c h

d e m  U n te rg a n g  N a p o le o n s d e n  re p rä se n ta t iv e n  O p e m k o m p o n is te n  d e s  E m ­

p ire , G a s p a re  S p o n tin i , a b g e w o rb e n  u n d  g le ic h  e in e r  K rie g s tro p h ä e  in  B e r lin

in s ta l l ie r t .  D a m it  a g ie r te  e r  n ic h t  a n d e rs  a ls  2 0  J a h re  z u v o r  N a p o le o n , d e r  a u f

e in e m  s e in e r F e ld z ü g e  d e n  s ä c h s is c h e n  H o fk a p e llm e is te r  F e rd in a n d e  P a e r

m itg e n o m m e n  u n d  in  P a r is a ls D ire k to r  d e r i ta l ie n is c h e n  O p e r e in g e se tz t

h a tte .

D e r  O p e ra  w a r  e s  n ic h t g e lu n g e n , d ie  L ü c k e , d ie  S p o n tin is  W e g g a n g  g e r is s e n

h a tte , m it e ig e n e n  K rä f te n  z u  s c h lie ß e n . Z w isc h e n S p o n tin is  le tz te r P a r is e r

O p e r  -  d e r Olimpie v o n  1 8 1 9  -  u n d  R o s s in is  Le Siege de Corinthe (1 8 2 6 )

w a re n  ü b e rh a u p t  n u r  v ie r  O p e rn  u ra u fg e fü h r t  w o rd e n , d ie  a u s  v e rsc h ie d e n e n

G rü n d e n  n ic h t re p e r to ire fü lle n d  s e in  k o n n te n . I s o u a rd s  n a c h g e la s s e n e F e e rie

Aladin ou La Lampe merveilleuse (1 8 2 2 ) w a r z w a r s e h r e r fo lg re ic h , g e h ö r t

a b e r  d e r  G a ttu n g  d e r  M ä rc h e n o p e r a n , n ic h t d e r  re p rä se n ta t iv e n  T ra g e d ie  ly -

r iq u e . H e n r i M o n ta n  B e r to n s  Virginie v o n  1 8 2 3  w a r  m it  im m e rh in  3 2  A u f ­

fü h ru n g e n  d ie  b is 1 8 2 7  e r fo lg re ic h s te  N e u  P ro d u k tio n , k o n n te  a b e r  k a u m  m it

S p o n tin is  m o n u m e n ta le n  W e rk e n  v e rg lic h e n  w e rd e n . R e ic h a s  Sapho (1 8 2 2 )

w u rd e  n a c h  n u r 1 2  A u ffü h ru n g e n  a b g e s e tz t , u n d  L is z ts  e in a k tig e s  F rü h w e rk

Don Sanche ou Le Chateau d'Amour (1 8 2 5 ) e r fu h r  g a r  n u r  4  A u ffü h ru n g e n ,

b e v o r  e s  v o m  S p ie lp la n  v e rsc h w a n d .

U n d  s o  v e r la n g te  m a n  v o n  R o s s in i fü r  d ie  o b e n  g e n a n n te  S u m m e  v o r  a lle m ,

n e u e  O p e rn  z u  k o m p o n ie re n : e in e  i ta l ie n is c h e u n d  e in e  f ra n z ö s is c h e  O rig i­

n a lo p e r  s o w ie  e in e  f ra n z ö s is c h e  B e a rb e itu n g  e in e r  s e in e r  ä lte re n  i ta l ie n is c h e n

O p e rn .

D a m it ta t  s ic h  R o s s in i a b e r  s e h r  v ie l s c h w e re r  a ls  v e rm u te t . D ie  e in z ig e  O p e r ,

d ie  e r  e in ig e rm a ß e n  z e itn a h  a b lie fe r te , w a r  d ie  i ta l ie n is c h e : II viaggio a Reims

w u rd e  1 8 2 5  a n lä s s lic h  d e r  K rö n u n g s fe ie r l ic h k e ite n  v o n  C h a r le s X . u ra u fg e ­

fü h r t. D a s s  d ie  S c h w ie rig k e it , d ie  f ra n z ö s is c h e  T ra g e d ie  ly r iq u e  d e r  S p o n tin i-

N a c h fo lg e  fo r tz u e n tw ic k e ln , s e lb s t fü r  d e n  V ie lsc h re ib e r R o s s in i e rh e b lic h

g rö ß e r w a r a ls v e rm u te t, h a tte n  d ie  V e rtra g sp a r tn e r  b e re its  im  N o v e m b e r

1 8 2 4  e rk a n n t: e in e  V e r tra g s m o d if ik a tio n  v e rz ic h te te  z w a r  n ic h t a u f  d ie  v e r ­

s p ro c h e n e n  f ra n z ö s is c h e n  O p e rn , ü b e r tru g  R o s s in i a b e r  n u n m e h r  d ie  L e itu n g

d e s  T h e ä tre  I ta lie n . D a  P a e r  e b e n fa lls  im  A m t b lie b , in s ta l l ie r te  m a n  a n  d ie ­
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s e m  H a u s  s o m it e in e  D o p p e ls p itz e  u n d  fo lg te  e in e r  L ö s u n g , d ie  m a n  a c h t

J a h re  z u v o r  b e re its  e r fo lg re ic h  im  B e re ic h  d e r  K irc h e n m u s ik  p ra k tiz ie r t  h a tte ,

a ls  m a n  d e n  a u s  d e m  E x il z u rü c k g e k e h r te n  K irc h e n m u s ik d ire k to r  d e s  A n c ie n

R e g im e , J e a n -P a u l G ille s M a rtin i , m it d e r L e itu n g  d e r C h a p e lle R o y a le  b e ­

t r a u te , N a p o le o n s  e r fo lg re ic h e n K irc h e n m u s ik d ire k to r L e  S u e u r a b e r  e b e n ­

fa l ls  im  A m te  b e lie ß .
D a m it w a r  d ie  K rise  d e r  f ra n z ö s isc h e n  T ra g ö d ie  ly r iq u e  a b e r n ic h t b e s e it ig t .

D ie  G rü n d e  fü r R o s s in is S c h w ie r ig k e ite n  la g e n  a lle rd in g s n ic h t in  d e r P e r ­

s ö n lic h k e it d e s K o m p o n is te n ,  w ie  in  d e r  L ite ra tu r im m e r  w ie d e r  b e h a u p te t

w ird , s o n d e rn  a u s sc h lie ß lic h  in  d e r  G a ttu n g  s e lb s t . D e n n  d ie se  s a h  s ic h  s c h o n

la n g e  v o r  R o s s in is  A n k u n f t  m it  ä s th e tis c h e n  A n s p rü c h e n  k o n f ro n tie r t ,  d ie  s ic h

te i lw e is e  g e g e n s e it ig  a u s sc h lo ss e n .

Z u m  e in e n  b lie b  d ie  G a ttu n g  -  a n d e rs a ls  d a s  S p re c h th e a te r  —  in  d e r  k la ss i ­

z is t isc h e n K o n v e n tio n  b e fa n g e n , d a s s d e r A u s g a n g e in e r O p e rn h a n d lu n g

„ s c h n e ll, u n e rw a r te t, g la u b w ü rd ig  u n d  g lü c k lic h “ s e in  m ü s s e , w ie  d e r  to n a n ­

g e b e n d e  L ib re tt is t d e s  E m p ire , V ic to r - J o se p h  E tie n n e  d e  J o u y , n o c h  1 8 2 6  fo r ­

m u lie r te . A n d e re rse i ts a b e r  fo rd e r te  m a n  z u n e h m e n d  „ h is to r is c h e  W a h rh e it“

v o n  e in e m  O p e m lib re t to . D ie s e  l i te ra r is c h e  K a te g o r ie  d e r W a h rh e it w u rd e

m it  d e r  m u s ik a lis c h e n  „ W a h rh e it  d e s  A u s d ru c k s "  v e rq u ic k t , d ie  d e m n a c h  n u r

z u  e r re ic h e n  w a r , w e n n  d ie  v e r to n te  d ra m a tis c h e  S itu a tio n  s e lb s t g la u b w ü r ­

d ig  w a r. G la u b w ü rd ig e  h is to r is c h e  T ra g ö d ie n  a b e r  e n d e n  s e l te n  g lü c k lic h , u n d

d ie  k la s s is c h e  L ö s u n g , a m  E n d e  e in e  G o tth e it  a u s  d e r  T h e a te r -T r ic k -K is te z u

z ie h e n  u n d  d ie s e n  „ d e u s  e x  m a c h in a “ d e n  K o n f lik t lö s e n  z u  la s se n , v e rs t ie ß

e b e n  g e g e n  d ie  F o rd e ru n g  n a c h  h is to r is c h e r  W a h rh e it . S o  re c h tfe r t ig te  s ic h  d e

J o u y  s c h o n 1 8 0 7  im  V o rw o r t z u  s e in e m  L ib re tto  fü r  S p o n tin is La Vestale

d a fü r , d a s s  d ie  H e ld in  a m  E n d e  e n tg e g e n  a lle r  h is to r isc h  v e rb ü rg te n  W a h rh e it

d u rc h  d ie  G o tth e it  g e re tte t w ird . J o u y s  R e c h tfe r t ig u n g s v e rs u c h  b e s c h re ib t

e x a k t  je n e  Z w isc h e n s te l lu n g , d ie  fü r d ie  T ra g ö d ie s ly r iq u e s S p o n tin is in s g e ­

s a m t b e s tim m e n d  is t : E in e rs e i ts  o r ie n tie r te  s ic h  d ie  T ra g ö d ie  ly r iq u e  d e s  E m ­

p ire  w ie  d ie  s p ä te re  G ra n d  O p ö ra  d e r  J u lim o n a rc h ie  b e re its  a n  d e r  K a te g o r ie

e r  „ v ö r i tö  h is to r iq u e  , a n d e re rs e i ts  b lie b  s ie  in  d ra m a tu rg is c h e n  K o n v e n tio n e n

e  a n g e n , d ie  J o u y  a ls  „ K o n z e s s io n e n “  v e rs ta n d e n  h a t , w e lc h e  d a s  „ G e n re  d e r

p e r v e r la n g e , -  u n d  h ie rz u  g e h ö r te  w e s e n tl ic h ,  d a s s  s ic h  e in e  „ s c h re c k lic h e

a ta s tro p  e n ic h t „ u n te r  d e n  A u g e n  d e r  Z u sc h a u e r"  v o llz ie h e n  d u r f te .

p o n tm i a t n u r  e in  e in z ig e s  M a l g e g e n  d ie se  G a ttu n g s k o n v e n tio n  v e rs to ß e n

« e ip C r t r a^ s c ^ e m  A u s g a n g  k o m p o n ie rt : In  e b e n  je n e r  f ra n z ö s i-

. a s su n g e r v o n  1 8 1 9 , b e z e ic h n e n d e rw e ise  a u c h  s e in e r  e in -

d e m  A e re n  ^ b re tto  n ic h t v o n  d e  J o u y  s ta m m t, s o n d e rn  v o n
d o k Ä T p  m  J o s e p h -M a rie  D ie u la fo y  u n d  C h a r le s B riffa u t. H ie r  e r -

c h e n  D o lc h e r°taS°nistin in  a u s w e g lo s e r S itu a tio n  a m  E n d e  m it  d e m  g le i-
D o lc h e , m it  d e m  s ic h  z u v o r  b e re its  ih re  M u tte r d a s  L e b e n  g e n o m m e n  
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h a tte , u m  e in e r  Z w a n g s e h e  m it  d e m  M ö rd e r  ih re s  V a te rs  z u  e n tg e h e n . A lle r ­

d in g s  w a r  d ie s e  F a ss u n g  1 8 1 9  d e n  Z u s c h a u e rn  w o h l d o c h  n o c h  n ic h t re c h t

z u m u tb a r : d ie  O p e r  w u rd e  h a rs c h  k r i t is ie r t , u n d  s c h o n  n a c h  d e r  a c h te n  u n d

le tz te n  V o rs te l lu n g  d e r O p e r  b e r ic h te te  d ie  P re s se  ü b e r  e in e  N e u fa ss u n g , in

w e lc h e r  d e r  s c h o c k ie re n d e D o p p e ls e lb s tm o rd  b e s e itig t s e in  u n d  d ie  H a n d ­

lu n g  e in e n  g lü c k lic h e n  A u s g a n g  n e h m e n  s o lle .  A lle rd in g s  w a re n  e s  n ic h t m e h r

d ie  f ra n z ö s is c h e n  A u to re n , d ie  d ie s e  L ö s u n g  u m s e tz te n , s o n d e rn  d e r  in  B e r ­

l in  z u  H ilfe  g e ru fe n e  M u s ik li te ra t E .T .A . H o ffm a n n , d e r  d a s  L ib re tto  a u f  d e r

B a s is  e in e s  P ro sa e n tw u r fs  v o n  S p o n tin i u m s c h rie b  u n d  fü r  e in e n  g lü c k lic h e n

A u s g a n g  s o rg te . D a z u  g r iff  e r  in  e x a k t  je n e  T r ic k -K is te , d ie  d e  J o u y  s c h o n  in

d e r  Vestale b e n u tz t h a tte : D ie  S ta tu e  e in e r  G o tth e it  e n tla rv t  a m  E n d e  d e n  R i­

v a le n  v o n  O lim p ie s  L ie b h a b e r a ls w a h re n  M ö rd e r , s o  d a s s d ie se  n u n m e h r

g lü c k lic h  m it  d e m  G e lie b te n  v e re in t w e rd e n  k a n n . D ie se  F a s su n g  is t  z w e ife l­

lo s  g a ttu n g s k o n fo rm , k e in e s w e g s a b e r e n tsp r ic h t s ie  d e r F o rd e ru n g  n a c h  h i ­

s to r isc h e r  u n d  a u s d ru c k sm ä ß ig e r „ W a h rh e it“ .

G e n a u  d ie se  le tz te  F a s su n g  d e r Olimpie a b e r  w a r  fü r  R o s s in i d a s  R e fe re n z ­

w e rk , d a s  e s  z u  ü b e r tru m p fe n  g a lt. D a s s  e r  z u n ä c h s t  a b w a r te te , b is  H o ffm a n n s

d e u tsc h e  Olimpie in  f ra n z ö s isc h e r  R ü c k ü b e rs e tz u n g  s c h lie ß lic h  a u c h  in  P a r is

g e g e b e n  w u rd e , w a r  d a s  K lü g s te , w a s e r  tu n  k o n n te . In z w is c h e n  v e r fo lg te  e r

e in e  D o p p e ls tra te g ie : E in e rs e i ts  s ic h e rte  e r  s ic h  d ie  V e r to n u n g s re c h te  a n  e in e m

L ib re tto  d a s K la ss iz is te n  d e  J o u y , Le Vieux de la Montagne ou Le Paradis de

Mahomet. A n d e re rs e i ts  a b e r  ta t e r  s ic h  m it d e m  T h e a te r re fo rm a to r  A le x a n ­

d re  S o u m e t z u s a m m e n , u m  s e in e  i ta lie n is c h e  O p e r  Maometto II v o n  1 8 2 0

u n te r  d e m  T ite l Le Siege de Corinthe fü r  d ie  f ra n z ö s is c h e  B ü h n e  z u  b e a rb e i­

te n . E rs t n a c h d e m  a u c h  d ie  N e u fa s su n g  v o n  S p o n tin is Olimpie im  F e b ru a r

1 8 2 6  o h n e  n e n n e n s w e rte n  E rfo lg  a u fg e fü h r t  w o rd e n  w a r , t r a t  R o s s in i  im  O k ­

to b e r d e s  g le ic h e n  J a h re s m it s e in e r e rs te n  f ra n z ö s isc h e n  O p e r a n  d ie  Ö f ­

fe n tl ic h k e it .

D ie  P a ra lle le n  z w is c h e n  S p o n tin is  Olimpie u n d  R o s s in is  Maometto II s in d  o f ­

fe n k u n d ig :  B e id e  W e rk e  z e ig e n  e in e  H e ro in e  im  K o n f lik t z w is c h e n  d e r  L ie b e

z u  e in e m  f re m d e n  E ro b e re r  u n d  d e r  T re u e  g e g e n ü b e r  d e m  V a te r la n d , u n d  in

b e id e n  O p e rn  g e h t  e s  a m  E n d e  d a ru m ,  d ie  H o c h z e it d e r  H e ld in n e n  m it  d e m

je w e il ig e n  U s u rp a to r z u  v e rh in d e rn . T h e m a tis ie r t w ird  a lso  d ie  L e g it im a tio n

e in e r  u s u rp ie r te n  H e rrs c h a ft  -  b e i S p o n tin i is t e s  d ie  M u tte r  u n d  b e i R o s s in i

d e r  V a te r , w e lc h e  d ie  P ro ta g o n is t in  a u f  d e n  re c h te n  W e g  p a tr io t is c h e r  P f lic h t

z u rü c k fü h re n . B e id e  O p e rn  e n d e n  s c h lie ß lic h  d a m it, d a s s  s ic h  ih re  P ro ta g o ­

n is t in n e n  a u f  o f fe n e r  B ü h n e  e rd o lc h e n .

D ie  E n ts c h e id u n g  R o s s in is z u g u n s te n  d e r E rs tfa s s u n g  d e s  Maometto II v o n

1 8 2 0  m it  t r a g is c h e m  F in a le  s te l l t  e in e n  b e w u s s te n  V e rsu c h  d a r , a n  d e r  O p £ ra

e rn e u t  e in e n  h is to r isc h e n  S to f f  m it e in e m  t r a g is c h e n  F in a le  z u  p rä s e n tie re n ,

d e n n  a u c h  e r  h ä tte  a u f  e in e  z w e ite F a s su n g  m it g lü c k lic h e m  A u s g a n g  z u ­
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rü c k g re ife n  k ö n n e n , d ie  e r 1 8 2 2  fü r  V e n e d ig  a n g e fe r t ig t  h a tte .  A u c h  d ie  E n t ­

s c h e id u n g , d e m  im  B e re ic h  d e r O p e r  u n e r fa h re n e n  T ra g ö d ie n d ic h te r A le x -

a n d re S o u m e t d ie f ra n z ö s is c h e N e u b e a rb e itu n g d e s Maometto II

a n z u v e r tra u e n , m u s s  a ls A u s d ru c k  m u s ik th e a tra l is c h e n  R e fo rm w ille n s  v e r ­

s ta n d e n  w e rd e n . D e n n  S o u m e t g a lt a ls T h e a te rre fo rm a to r ; fü r A u fs e h e n

s o rg te  in s b e s o n d e re  s e in e  F o rd e ru n g , d a s  in  k la ss iz is tis c h e n  K o n v e n tio n e n  e r ­

s ta r r te  f ra n z ö s isc h e  T h e a te r  s o lle  s ic h  a m  d e u tsc h e n  o r ie n tie re n -  g e m e in t

w a r  d a m it v o r  a lle m  S c h il le r , u n d  n ic h t z u fä ll ig  w a r S c h il le r  a u c h  V o r la g e n ­

l ie fe ra n t  v o n  R o s s in is  s p ä te re r  O p e r  Guillaume Teil. In  d e n  z w a n z ig e r J a h re n

e r le b te  S o u m e t e in e n  b e is p ie l lo s e n  A u fs tie g  a ls T ra g ö d ie n d ic h te r: S e in e  Cly-

temnestre w u rd e  a m  7 . N o v e m b e r 1 8 2 2  a n  d e r  C o m ö d ie  f ra n ^ a ise  u ra u fg e ­

fü h r t , u n d  n u r  z w e i T a g e  s p ä te r  z o g  d a s  O d e o n  m it d e r  b ib lisc h e n  T ra g ö d ie

Saul n a c h . D ie se  W e rk e  b e g e is te r te n  d e n  ju n g e n  V ic to r  H u g o , d e r  in  ih n e n  d ie

s c h ö n s te n  T ra g ö d ie n  d e r  E p o c h e  s a h . D ie  T ra g ö d ie  Cleopätre (1 8 2 4 ) t ru g  S o u ­

m e t  im  N o v e m b e r 1 8 2 4  d ie  B e ru fu n g  in  d e n  P a m a ss  d e r  f ra n z ö s is c h e n  L ite ­

ra tu r , d ie  A k a d e m ie , e in .

S o u m e t v e r fa ss te d ie  n e u e n  W e rk te i le  d e r  f ra n z ö s is c h e n  F a s su n g , in s b e s o n ­

d e re  d ie  n e u e n  S c h lu ss s z e n e n . N e b e n  ih m  w a r G iu se p p e  L u ig i B a lo c h i fü r

d ie  Ü b e rs e tz u n g  d e r  a u s  d e r  i ta l ie n isc h e n  F a s su n g  ü b e rn o m m e n e n  W e rk te i le

u n d  d e re n  A n p a s s u n g  a n  d ie  M u s ik  z u s tä n d ig . D a s F in a le  d e r i ta l ie n isc h e n

E rs tfa s s u n g  is t  g a n z  a u f  d ie  T ra g ik  d e r  P ro ta g o n is t in  k o n z e n tr ie r t , d e re n  S e lb s t ­

m o rd  in  e in e r a u s g e d e h n te n  F in a la r ie  m o tiv ie r t w ird . A u c h  S o u m e t b e h ie l t

d e n  S e lb s tm o rd  d e r  P ro ta g o n is t in  b e i , fü g te  ih n  a b e r  in  e in  S c h lu s se n s e m b le

e in , d a s  in  d e n  R a h m e n  d e s  B ild e s  d e r  b re n n e n d e n  S ta d t K o r in th  g e s te ll t is t

Ä h n lic h  w ie  v o r  ih r  O lim p ie  w e n d e t  s ic h  P a m y ra  h ie r  e in  le tz te s  M a l a n  d e n

G e lie b te n . R o s s in i e lim in ie r te  b e i d e r V e r to n u n g  d ie se s S c h lu s s e n s e m b le .

S e in e  V e r to n u n g  e n d e t m it  d e m  th e a tra lis c h e n  E ffe k t d e s  U n te rg a n g s ta b le a u s ,

in  d e m  d ie  S ta d t in  F la m m e n  a u fg e h t D ie s e  L ö su n g , b e i d e r  d ie  T ra g ik  d e s

E in z e lsc h ic k s a ls a n g e s ic h ts d e s  k o lle k tiv e n  U n te rg a n g e s  b e d e u tu n g s lo s w ird ,

w e is t  z w e ife l lo s  a u f  d ie  K a ta s tro p h e n fin a li d e r  s p ä te re n  G ra n d  O p e ra  v o ra u s .

H ie rb e i w ird  je d o c h  z u g u n s te n  d e s  S c h re c k e n s b ild e s  a u f  e in e n  k o n z is e n  A b ­

s c h lu s s  d e r  S o lis te n h a n d lu n g  v e rz ic h te t , o b g le ic h  d ie s e  b is  d a h in  d ie  g e s a m te

D ra m a tu rg ie  d e r  O p e r  g e tra g e n  h a tte .

Z ie lte  S o u m e ts  B e a rb e itu n g  a u f  d ie  E in b e ttu n g  d e r in d iv id u e lle n  T ra g ik  d e r

P ro ta g o n is t in  in  d ie  h is to r is c h e  H a n d lu n g , s o  k o n z e n tr ie r te  s ic h  R o s s in is  V e r ­

to n u n g  g a n z  a u f  d a s  h is to r is c h e  U n te rg a n g s p a n o ra m a .

D a s s  R o s s in i e in e n  g ro ß e n  T e il d e r  u rs p rü n g lic h e n  M u sik  d e s  Maometto II v o n

1 8 2 0  b e ib e h a lte n  k o n n te , l ie g t d a ra n , d a s s e r d ie s e O p e r  b e re its  u n te r  d e m

u n m itte lb a re n  E in d ru c k  v o n  S p o n tin is  Fernando Cortez k o m p o n ie r t  h a tte ,  d e n

e r  im  J a n u a r 1 8 2 0  in  N e a p e l e in s tu d ie r t h a tte . S o  w a re n  M e rk m a le  d e r  f ra n ­

z ö s isc h e n  O p e r  -  w ie  d e r  h e ro isc h e  T o n  d e r  A rie n , d ie  m u s ik a lis c h e  C h a ra k -
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te r is ie ru n g  d e r  b e id e n  V ö lk e r  d u rc h  o rc h e s tra le  „ c o u le u rs “  o d e r  d ie  in  g ro ß e n

B ild e rn  e n tw ic k e lte  F o rm d is p o s it io n  d e r  m u s ik a lis c h e n  N u m m e rn  -  b e re its  in

d e m  ä lte re n  W e rk  a n g e le g t. A lle rd in g s  m u s s te  R o s s in i  d ie  i ta l ie n is c h e  V o k a l ­

v ir tu o s i tä t z u g u n s te n  d e s d e k la m a to r is c h e n  D u k tu s  d e s  f ra n z ö s isc h e n  G e ­

s a n g ss t i ls  b e s c h n e id e n , e in z e ln e  A rie n s ä tz e  d u rc h  f ra n z ö s is c h e  R £ c its  e rse tz e n ,

d ie  M u sik  d e s  e rs te n  A k te s  d e u tl ic h  k ü rz e n  u n d  im  G e g e n z u g  d e n  z w e ite n

A k t d e r  i ta l ie n is c h e n  O p e r  z u  d e n  A k te n  I I u n d  I I I d e r  f ra n z ö s is c h e n  O p e r

a u s w e ite n . G e n e re ll  re s u lt ie r t  a u s  d e r  U m a rb e itu n g  e in e  Z u rü c k d rä n g u n g  d e r

p r iv a te n  L ie b e s tra g ö d ie  u n d  e in e  A u fw e r tu n g  d e r  im  W e s e n tl ic h e n  v o n  d e n

C h ö re n  g e tra g e n e n  h is to r is c h e n  H a n d lu n g . D a s s  d ie s e  H a n d lu n g  v o n  d e r  v e ­

n e z ia n isc h e n  K o lo n ie  N e g ro p o n te  in  d ie  g r ie c h is c h e  S ta d t K o r in th  v e r le g t

w u rd e , is t d e m g e g e n ü b e r  z w e itra n g ig  u n d  d e r  ta g e sp o lit isc h e n  A k tu a li tä t  g e ­

s c h u ld e t: D e r  g r ie c h is c h e  F re ih e itsk a m p f  g e g e n  d ie  T ü rk e n  fa n d  in  d e n  2 0 e r

J a h re n  in  P a r is  v ie le  S y m p a th is a n te n .

R o s s in i v e rs c h o b  d ie  u rs p rü n g lic h e F in a la r ie  d e r H e ld in  P a m y ra m it n e u e m

T e x t u n d  u n te r  E in sc h lu s s  w e ite re n  M a te r ia ls  in  d a s  H o c h z e its ta b le a u z u  B e ­

g in n  d e s  I I . A k te s . N e u  k o m p o n ie r t  w u rd e  h in g e g e n  d a s  F in a le  d e s  I I . A k te s .

D e s se n  e rs te r T e il b e s te h t n a c h  e in e r  e in le ite n d e n  S c e n e  a u s  e in e m  m e h rsä t-

z ig e n  T e rz e tt  in  i ta l ie n is c h e r  F o rm d is p o s it io n ,  d a s  d ie  P ro ta g o n is t in  a ls  ty p is c h e

„ s c h w a n k e n d e  H e ld in “ h in -  u n d  h e rg e r is s e n  z e ig t  z w is c h e n  d e r  L ie b e  z u  d e m

f re m d e n  E ro b e re r  M a h o m e t u n d  d e r  T re u e  g e g e n ü b e r  ih re m  V a te r la n d  -  h ie r

p e rs o n if iz ie r t  in  d e r  F ig u r  v o n  M a h o m e ts  g r ie c h is c h e m  R iv a le n  N e o c le s . D ie

L ö s u n g  d e s  K o n f lik ts  e rg ib t s ic h  d u rc h  e in e n  re in  s z e n is c h e n  E ffe k t: D e r  rü c k ­

w ä r tig e  V o rh a n g  w ird  a u fg e z o g e n  u n d  g ib t d e n  B lic k  a u f  d ie  Z ita d e lle f re i ,

a u f  d e re n  M a u e rn  d ie  g r ie c h is c h e n  V e r te id ig e r s ic h tb a r  w e rd e n . D ie s e r A n ­

b lic k  m o tiv ie r t P a m y ra s E n tsc h e id u n g , s ic h  a u f  d ie  S e ite  d e r G rie c h e n  z u

s c h la g e n ,  w a s  m u s ik a lis c h  in  e in e m  z w e is ä tz ig e n  C h o r ta b le a u  u m g e s e tz t  w ird :

D e r  e rs te  C h o rs a tz  c h a ra k te r is ie r t in  s e in e m  m a rtia l isc h e n  D u k tu s d e n  T o ­

d e s m u t d e r G rie c h e n , d e r  d ie  P ro ta g o n is t in  m itre iß t u n d  s o m it d e n  H a n d ­

lu n g s u m sc h w u n g b e w irk t . D e r a n s c h lie ß e n d e R a c h e c h o r d e r T ü rk e n is t

m u s ik a lis c h  d e m  ty p is c h e n  Id io m  v o n  R o s s in is  C h o rf in a li m it  O rc h e s te rw a lz e

u n d  a b sc h lie ß e n d e r  S tre t ta  v e rp f l ic h te t . M it d e r E n ts c h e id u n g  P a m y ra s  z u ­

g u n s te n  d e r G rie c h e n  u n d  g e g e n  e in e  V e rb in d u n g  m it  d e m  E ro b e re r  M a h o ­

m e t is t d e r p r iv a te H a n d lu n g s s tra n g  b e re its a m  E n d e  d e s z w e ite n  A k te s

a b g e sc h lo s se n  -  d e r  d r i t te  A k t  s te h t g a n z  im  Z e ic h e n  d e r  h is to ris c h e n  H a n d ­

lu n g s e b e n e .

E in e  d ra m a tu rg isc h  w ie  m u s ik a lis c h  b e d e u tu n g s v o lle  Z u ta t is t h ie r  d ie  n e u ­

k o m p o n ie r te  S z e n e  d e r  F a h n e n w e ih e  k u rz  v o r  d e m  S c h lu s s  d e r  O p e r . F o rm a l

n o c h  a ls A rie  d e s  H i£ ro s  g e k e n n z e ic h n e t,  h a n d e lt e s  s ic h  im  G ru n d e  b e re its

u m  e in e n  D ia lo g , in  d e m  d e r  C h o r  z u m  e ig e n s tä n d ig e n  D ia lo g p a r tn e r  w ird .

D e r  k o lle k tiv e  H a n d lu n g s s tra n g  w ird  d u rc h  d e n  a b s c h lie ß e n d e n  M a rsc h  d e r
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S o ld a te n  u n d  ih re n  la n g  a u s k o m p o n ie r te n  in s tru m e n ta le n  A b g a n g  in  d ie

S c h la c h t s in n fä ll ig  u n te rs tr ic h e n . D ie  S z e n e  k a n n  a ls V o rb ild  s p ä te re r  C h o r ­

s z e n e n  d e r  G ra n d  O p e ra  a n g e s e h e n  w e rd e n ,  e tw a  d e r  S z e n e  d e s  R ü tlis c h w u rs

in  R o s s in is Guillaume Teil o d e r  d e r S c h w e r te rw e ih e in  M e y e rb e e rs  Les Hu-

guenots.

E s  fo lg t n u n  d a s  G e b e t  d e r  z u rü c k g e b lie b e n e n  P a m y ra , d a s  R o s s in i a u s  d e m

T e rz e tt d e s  u rs p rü n g lic h e n  e rs te n  A k te s a n  d ie s e  S te lle  n a c h  h in te n  v e rs c h o ­

b e n  h a t -  e s  h a t le d ig lic h  d ie  d ra m a tu rg is c h e  F u n k tio n , d ie  Z e it fü r  d ie  h in ­

te r d e r S z e n e g e d a c h te E n ts c h e id u n g s sc h la c h t z u  fü l le n . D ie e ig e n tl ic h e

K a ta s tro p h e  is t d e m g e g e n ü b e r e x tre m  k n a p p  v e r to n t . R o s s in i e lim in ie r te  b e i

d e r  V e r to n u n g  d a s  S c h lu s se n s e m b le  d e s  D ic h te r s , d a s  e x p liz i t d e n  S e lb s tm o rd

P a m y ra s  v o rs a h , u n d  s c h ild e r te  m it e in e m  in s tru m e n ta le n  F in a le  e in  U n te r ­

g a n g s ta b le a u , in  d e m  d ie  S ta d t K o r in th  in  F la m m e n  a u fg e h t .

V o r  d e m  H in te rg ru n d  d e r  A u s e in a n d e rse tz u n g e n  u m  d a s  t r a g is c h e  F in a le  v o n

S p o n tin is  Olimpie k a n n  R o s s in is S tra te g ie  a ls  b e w u s s te  V e rm e id u n g  e in e s  F i­

n a le s  in te rp re t ie r t w e rd e n , d e s s e n  D re h -  u n d  A n g e lp u n k t w ie d e r  d e r  a u f  o f ­

fe n e r  S z e n e  v o llz o g e n e  S e lb s tm o rd  d e r  H a u p tf ig u r  g e w e se n  w ä re . D e n n  d ie se r

g a lt a u c h  1 8 2 6  a ls V e rs to ß  g e g e n  d ie  G a ttu n g s n o rm e n  d e r  T ra g e d ie  ly r iq u e .

U n d  n o c h  1 8 4 9  h a tte  M e y e rb e e r  b e i d e r  E in s tu d ie ru n g  s e in e r O p e r  Le Pro-

phete S c h w ie r ig k e ite n , e in e  g a n z  ä h n lic h e  S e lb s tm o rd s z e n e  u m z u s e tz e n : D e r

v o lls tä n d ig  a u s k o m p o n ie r te  T o d e s m o n o lo g  d e r P ro ta g o n is t in  B e r th e  w u rd e

w ä h re n d  d e r  P ro b e n  v o m  R e g is s e u r  e rsa tz lo s  g e s tr ic h e n .

D a s  B e is p ie l z e ig t , w ie  v o ra u sw e ise n d  R o s s in is  K o n z e p tio n  b e re its  w a r . D ie  g e ­

ra d e  z u m  E n d e  d e r  O p e r  h in  g e s te ig e rte  D o m in a n z  d e r  h is to r is c h e n  H a n d ­

lu n g se b e n e  u n d  d a s  W a g n is  e in e s  t r a g is c h e n  F in a le s  s o ll te n  s ic h  im  fo lg e n d e n

J a h rz e h n t a ls  g a ttu n g s p rä g e n d  d u rc h se tz e n .

T ro tz  d e s  g lä n z e n d e n  U ra u f fü h ru n g s e rfo lg e s  fo rm u lie r te n  e in z e ln e S tim m e n

in  d e r  T a g e sp re ss e  d ie  E in sc h ä tz u n g ,  n a c h  d e r  d ie  O p e r  e in  Ü b e rg a n g sw e rk  s e i ,

d a s  d ie  e r fo rd e r l ic h e  R e fo rm  d e r  T ra g e d ie  ly r iq u e  n o c h  n ic h t v o llz o g e n  h a b e .

D ie  Gazette de France k o n s ta t ie r te , d a s s  Le Siege de Corinthe k e in e  d e f in it iv e

A n tw o rt  a u f  d e n  S tre i t z w isc h e n  G e g n e rn  u n d  B e fü rw o r te rn  R o s s in is  g e g e ­

b e n  h a b e . B e im  P u b lik u m  w a r d ie  O p e r a b e r ä u ß e rs t b e lie b t: S ie  b lie b  b is

1 8 4 4  im  P a r ise r  R e p e rto ire  u n d  e r fu h r  d a rü b e r  h in a u s  v ie le  A u ffü h ru n g e n  in

a n d e re n  e u ro p ä is c h e n  S tä d te n , z u m e is t  in  d e r  i ta l ie n is c h e n  R ü c k ü b e rs e tz u n g

u n te r  d e m  T ite l Lassedio di Corinto.
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INTERVIEW MIT JEAN-LUC TINGAUD

ÜBER LE SIEGE DE CORINTHEZYXWVUTSRQPONMLKJIHGFEDCBA

A u fg e z e ic h n e t v o n  R e to  M ü lle r

M a e s tro  T in g a u d ,  S ie  s in d  z u m  e rs te n  M a l b e i R O S S IN I IN  W IL D B A D . W a s

h a t S ie  d a ra n  g e re iz t, h ie r  h e r  z u  k o m m e n ?

V o n  K o lle g e n  h a b e  ic h  b e re its s e h r  v ie l G u te s  ü b e r  d a s F e s tiv a l g e h ö r t D e r

b e s o n d e re  A n re iz  fü r  m ic h  w a r  a b e r  s ic h e r l ic h , Le Siege de Corinthe h ie r  m a ­

c h e n  z u  k ö n n e n . Ic h  b in  s p e z ia l is ie r t a u f  d ie  F ra n z ö s isc h e  O p e r , e s  is t a lso

e in e  g ro ß e  C h a n c e  fü r d a s S tü c k  u n d  n a tü r lic h  a u c h  fü r m ic h , h ie r in  B a d

W ild b a d  z u  s e in .

W a s  is t d a s  B e s o n d e re  a n  d ie se r  O p e r?

E in e rs e i ts  h a n d e lt e s  s ic h  u m  e in e  b e d e u te n d e  O p e r  in  d e r  E n tw ic k lu n g  d e r

f ra n z ö s isc h e n  O p e r , d ie  m ir  a llg e m e in  a m  H e rz e n  l ie g t A n d e re rs e i ts  b e s ta n d

d ie  g ro ß e  H e ra u s fo rd e ru n g  d a r in , d e r  U ra u f fü h ru n g s v e rs io n m ö g lic h s t n a h e

z u  k o m m e n , u n d  d ie s in  E rm a n g e lu n g  e in e r k r i t is c h e n  A u s g a b e  u n d  a n g e ­

s ic h ts  e in e r  s ta rk  v e rz e r r te n  A u ffü h ru n g s tra d itio n .  B e re its  d ie  f rü h e n  i ta l ie n i ­

s c h e n  F a s su n g e n  u n te r  d e m  T ite l Lassedio di Corinto w e ise n  Ä n d e ru n g e n  a u f ,

a b g e s e h e n  d a v o n , d a s s  d u rc h  d ie  Ü b e rse tz u n g  d e r  f ra n z ö s isc h e  S ti l n ic h t  m e h r

r ic h tig  z u r  G e ltu n g  k o m m t  D ie  b e rü h m te  A u fn a h m e  v o n  T h o m a s  S c h ip p e rs

is t s o d a n n  e in  e ig e n tl ic h e s  P a s tic c io , m it U m s te llu n g e n , W e g la ss u n g e n  u n d

H in z u fü g u n g e n  v o n  f re m d e n  S tü c k e n .

W ie  lä s s t  s ic h  Le Siege de Corinthe in  d a s  G e s a m tw e rk  R o s s in is  e in o rd n e n ?

D ie s e  O p e r  w a r  e in  M e ile n s te in  im  S c h a f fe n  R o s s in i. S e in e  e rs te  fü r  P a r is  g e ­

s c h r ie b e n e  O p e r , II viaggio a Reims, w a r  n o c h  e in  i ta lie n is c h e s  W e rk . D a n a c h

g a lt e s , d a s  P a r is e r P u b lik u m , d ie  P re s se  u n d  n ic h t z u le tz t  d ie  e in h e im is c h e n

K o m p o n is te n  e rs tm a ls  m it  e in e m  f ra n z ö s is c h e n  W e rk  z u  ü b e rz e u g e n .  R o s s in i

e ra c h te te  e s  a m  s in n v o lls te n , e in  f rü h e re s  i ta l ie n is c h e s  W e rk  d e n  n e u e n  G e ­

g e b e n h e ite n  a n z u p a s se n . E r  w ä h lte  d a z u  s e in e n  Maometto II (1 8 2 0 ) , d e r  b e ­

re i ts  u n te r  f ra n z ö s is c h e m  E in d ru c k  e n ts ta n d  (R o s s in i s tu d ie r te  in  d e r  g le ic h e n

Z e it Fernand Cortez v o n  S p o n tin i a m  T e a tro  S a n  C a r lo  in  N e a p e l e in , e in e

B ü h n e  m it e in e r s ta rk e n  f ra n z ö s isc h e n  T ra d it io n ) . N a c h d e m  e r  m it Le Siege

re ü ss ie r t  h a tte  ( s o  s e h r  d a s s  d ie  P a ris e r  P re ss e  e rk a n n te ,  d a s s  e in e  n e u e  Ä ra  d e r

f ra n z ö s is c h e n  O p e r  b e g o n n e n  h a tte ) , fo lg te  e in  w e ite re r  d e ra r t ig e r  S c h r i t t , in

d e m  e r  s e in e n  Mose in Egitto fü r  d ie  O p e ra  z u  Moise et Pharaon u m a rb e ite te .

A u c h  Le Comte Ory, d e r  in  w e ite n  T e ile n  a u f  II viaggio a Reims z u rü c k g rif f ,

g e h ö r t n o c h  z u  d e r S tra te g ie , s ic h  a u f  d e r B a s is  f rü h e re r  W e rk e  m it e in e m  



n e u e n  S ti l a u s e in a n d e rz u s e tz e n . A lle  d ie se  W e rk e  s in d  a ls V o rb e re i tu n g  v o n

Guillaume Teil a n z u s e h e n , d e m  e rs te n  -  u n d  g le ic h z e it ig  d e m  le tz te n  -  g e n u in

f ra n z ö s is c h e n  W e rk  R o s s in is , d e r  d ie  G a ttu n g  d e r G ra n d -O p e ra  n a c h h a lt ig

b e e in f lu s s te .

W a s  s in d  d e n n  d ie  M e rk m a le  d ie se s  n e u e n  S ti ls ?

D ie  f ra n z ö s isc h e  P ro s o d ie , d .h . d e r  d u rc h  A k z e n te  u n d  In to n a tio n  h e rv o rg e ­

b ra c h te  D u k tu s  d e r  S p ra c h e  -  v e rs tä rk t d u rc h  d a s  v e rw e n d e te  V e rs m a ß  d e s

A le x a n d r in e rs , d e n  d ie  g ro ß e n  T ra g ik e r w ie  R a c in e  u n d  C o rn e ille  g e p rä g t

h a b e n  -  b e e in f lu s s t  g a n z  w e s e n tlic h  d e n  G e s a n g s s ti l , v o r  a lle m  a u c h  in  d e n

R e z ita tiv e n . E s  s c h e in t , d a s s R o s s in i d a z u  a u c h  s e in e  g ro ß e n  V o rg ä n g e r  w ie

R a m e a u  u n d  G lu c k  s tu d ie r t h a t . D ie  b e g le i te te n  R e z ita t iv e  fa l le n  d u rc h  ih re

in te n s iv e d e k la m a to ris c h e  R h e to rik  v o r  a lle m  d o r t a u f , w o  s ie  v o n  R o s s in i

g a n z  n e u  k o m p o n ie r t w u rd e n ; d ie  a u s  Maometto II ü b e rn o m m e n e n  S tü c k e

k lin g e n  w e se n tl ic h  k o n v e n tio n e lle r . B e i d e n  n e u  k o m p o n ie r te n  M u s ik n u m -

m e m  is t e in e  S u c h e  n a c h  n e u e n  K la n g fa rb e n  d e u tl ic h , v o r  a lle m  in  c h a ra k te ­

r is t is c h e n S z e n e n w ie b e im  A u f tr i t t d e r P r ie s te r im  z w e ite n o d e r b e i

v is io n ä re n  S z e n e  v o n  H iö ro s  w ä h re n d  d e r  F a h n e n w e ih e  im  d r i t te n  A k t D ie se

M ö g lic h k e ite n e rö f fn e te ih m  n ic h t z u le tz t d a s g ro ß a r t ig e P a r is e r O rc h e s te r ,

d a s  u n te r  d e r  L e itu n g  v o n  F ra n c o is  H a b e n e c k  s ta n d , d e r  in  P a r is u .a . B e e th o ­

v e n s  S in fo n ie n  e in g e fü h r t  h a tte .

In  Le Siege w e rd e n  a lso  d ie  b e s te n  N u m m e rn  a u s  d e r  i ta l ie n is c h e n  O p e r  g e ­

s c h ic k t in  e in  g a n z  n e u e s  re z i ta t iv is c h e s  u n d  k la n g m a le r isc h e s  U m fe ld  e in g e ­

b e tte t. B e i d e n b e s te h e n d e n S tü c k e n w ird a u c h d ie V o k a litä t d e r

f ra n z ö s is c h e n  P ro s o d ie  a n g e p a s s t, w a s  a b e r  n ic h t  h e iß t , d a s s  V e rz ie ru n g e n  w e g ­

fa l le n ; a u c h  in  d ie se r O p e r  g ib t e s  a u s g e a rb e ite te K a d e n z e n , V a r ia t io n e n  b e i

d e n  W ie d e rh o lu n g e n  e tc . E in e  ty p is c h e  A n p a s su n g  a n  d e n  f ra n z ö s is c h e n  G e ­

s c h m a c k  is t a u c h  d ie  E lim in ie ru n g  d e r  H o s e n ro lle n  -  d e r  C o n tra l to  d e s  C a lb o

a u s  Maomotto II w ird  h ie r , u n te r d e m  N a m e n  N e o c lö s , z u  e in e m  T e n o r , fü r

d e n  R o s s in i a n s te l le  d e s  b e rü h m te n  „ N o n  te m e r, d ’u n  b a s so  a f fe tto “ k o n s e ­

q u e n te rw e is e e in e  n e u e  A rie s c h re ib t , „ G ra n d  D ie u , fa u t- i l q u 'u n  p e u p le “ ,

z w e ife llo s  e in e s  d e r  G la n z s tü c k e  d e r  O p e r .

W a s  w a re n  d ie  m u s ik a lis c h e n  Q u e lle n  fü r  d ie se  A u ffü h ru n g ?

E s  g ib t  k e in e  z u v e r lä s s ig e , m o d e rn e  E d it io n  d ie s e r  O p e r , g e s c h w e ig e  d e n n  e in e

e d iz io n e  c r i t ic a , d ie  w a h rsc h e in lic h  e rs t in  A n g r if f  g e n o m m e n  w e rd e n  k a n n ,

w e n n  d ie  k r i t is c h e  E d itio n  v o n  Maometto II v o r l ie g t . R o s s in i  h a t n ä m lic h  d ie

V e rä n d e ru n g e n  in  d e n  w ie d e r  v e rw e n d e te n  S tü c k e n  d ire k t  in  d a s  Maometto-

A u to g ra p h  e in g e tra g e n , w o  e r  b e re its  z u v o r  A n p a ss u n g e n  fü r  d ie  V e n e z ia n e r

F a s s u n g  d ie se r O p e r (1 8 2 3 ) v o rg e n o m m e n h a tte , s o d a s s s ic h  te i lw e ise  d re i

V e rs io n e n  a u f  d e n  s e lb e n  S e ite n  v o r f in d e n , d ie  m a n  e rs t  v o lls tä n d ig  v e rs te h e n
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k a n n , w e n n  s ie  k r i t is c h  e d ie r t u n d  k o m m e n tie r t  s in d . D ie  a u to g ra p h e n  P a r t i­

tu r s e i te n d e r n e u e n  S tü c k e  b e f in d e n s ic h  in  d e r B ib lio th e q u e -M u s e e  d e r

O p e ra  N a tio n a l d e  P a r is . U m  d ie  u rs p rü n g lic h e  F a ss u n g  z u  re k o n s tru ie re n ,

h a b e  ic h  d ie  N o te n d rü c k e  -  e in e n  K la v ie ra u sz u g  (K A ) u n d  d ie  P a r t i tu r  v o n

R o s s in is  V e r le g e r  T ro u p e n a s  -  k o n s u lt ie r t , d e re n  g ro ß e  D is k re p a n z e n  s c h o n

v o r  la n g e r  Z e it v o n  P h il ip  G o s se tt a u fg e z e ig t u n d  e r lä u te r t  w u rd e n .  M a n  s ie h t

s e h r  g u t, d a s s  d e r  K A  a u s  k o m m e rz ie lle n  G rü n d e n  in  a lle r  E ile  u n d  te ilw e is e

u n te r d ire k te r V e rw e n d u n g  d e r Maometto-Stücke e n ts ta n d e n  is t , u m  ih n

g le ic h z e itig  m it  d e r  U ra u f fü h ru n g  d e r  O p e r  h e ra u sz u b r in g e n . D ie  P a r ti tu r  re -
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f le k tie r t  d a n n  d e n  g a n z e n  U m a rb e itu n g s p ro z e ss  ( s o  s in d  z .B . p ro s o d isc h e  U n ­

g e re im th e ite n  d e s  K A  k o r r ig ie r t) u n d  d ie  A b fo lg e  u n d  K ü rz u n g e n  d e r  S tü c k e ,

d ie  s ic h  b e i d e r  E in s tu d ie ru n g  d e s  W e rk s  e rg e b e n  h a b e n . D a s  e k la ta n te s te  B e i­

s p ie l is t d ie  A u f tr i t ts a r ie  d e s  M a o m e tto , d ie  im  K A  n o c h  d ie  e ig e n tl ic h e  A rie

e n th ä lt , in  d e r  P a r ti tu r  a b e r  d ire k t v o n  d e r  E in le i tu n g  z u r  S tre t ta  s p r in g t . M a n

s ie h t , d a s s  R o s s in i z u r  d ra m a tu rg is c h e n  V e rd ic h tu n g  s o g a r  b e re it w a r , k a n o n i­

s c h e  F o rm e n  d e r  i ta l ie n isc h e n  O p e rn  a u fz u g e b e n . W a s  d e r  Z u h ö re r  a lle n fa l ls

a ls  S tr ic h  w a h rn im m t u n d  m ö g lic h e rw e ise  u n s e re r  E in s tu d ie ru n g  a n la s te t , is t

a ls o  n ic h ts  a n d e re s  a ls e in e  g e tre u e  U m s e tz u n g  d e s  in  d e r P a r t itu r  v o rg e g e ­

b e n e n  W ille n s  R o s s in is .

In  e in e m  w e ite re n  S c h r i tt  k o n n te  ic h  in  d e r  B ib lio th e k  d e r  O p e ra  m it  F re u d e

fe s ts te l le n , d a s s  d o r t  n o c h  d a s  A u ff tih ru n g s m a te r ia l  v o rh a n d e n  is t , d a s  b e re its

b e i d e r  U ra u f fü h ru n g  s o w ie  b e i d e n  s p ä te re n  W ie d e ra u fn a h m e n v e rw e n d e t

w u rd e . D a m it la s s e n  s ic h  d ie  m e is te n  V o rg a b e n  d e r P a r t i tu r  b e s tä t ig e n . D a s

W u n d e rb a re  w a r  a b e r  v o r  a lle m , a u f  d ie  K a d e n z e n  u n d  V a r ia t io n e n  z u  s to ß e n ,

d ie  d o r t m it d e n  N a m e n  ih re r  In te rp re te n  n o c h  v o rh a n d e n  s in d . S o  k ö n n e n

w ir  h e u te  d ie  V e rz ie ru n g e n  e in e r C in ti-D a m o re a u  (P a m y ra ) , e in e s  A d o lp h e

N o u rri t  (N e o c le s ) ,  e in e s  H e n ri-E tie n n e  D e r iv is (M a h o m e t) h ö re n , w e lc h e  s ic h

v ie lle ic h t  w e n ig e r  ü p p ig , a b e r  in  e in e r  e le g a n te n  N o b le s se  p rä s e n tie re n .

A u f  d e r  B a s is  d ie se r  E rk e n n tn is se  h a b e  ic h  d e n  K la v ie ra u s z u g  k o r r ig ie r t u n d

d e r  P a r ti tu r  a n g e p a s s t ,  w ä h re n d  F lo r ia n  B a u e r  d ie  g a n z e  P a r ti tu r  a m  C o m p u ­

te r  e r fa s s t  u n d  a n s c h lie ß e n d  d ie  e in z e ln e n  O rc h e s te rs t im m e n  d a ra u s  g e z o g e n

h a t .

W a s  e rw a r te n  S ie  v o n  d e r  A u ffü h ru n g  h ie r?

Le Siege de Corinthe w a r 1 8 2 6  e in  g ro ß e r  E rfo lg , d e r  1 8 2 7  n o c h  d u rc h  Moise

ü b e rb o te n  w u rd e  u n d  1 8 2 9  d e r  to ta le n  B e w u n d e ru n g  fü r  d e n  Guillaume Teil

w ic h . Ic h  h o f fe , m it  d e r  A u ffü h ru n g  d ie se s  w e n ig  b e k a n n te n , „ a n d e re n “ R o s ­

s in is , a u c h  d a s  h e u tig e  P u b lik u m  z u  b e g e is te rn  u n d  v ie l le ic h t d ie  E rk u n d u n g

d e s  „ f ra n z ö s is c h e n  R o s s in is “  fo r tz u s e tz e n .  Ic h  b e tä t ig e  m ic h  g e rn e  a ls  „ S c h a tz ­

g rä b e r “ u n d  h ie r  b e i R O S S IN I IN  W IL D B A D  w e rd e n  w ir  e in  w a h re s M e i­

s te rw e rk  z u  G e h ö r  b r in g e n .  A u ß e rd e m  k ö n n e n  w ir  d u rc h  d ie  A rb e it  a n  d ie se r

O p e r , d ie  F o rs c h u n g  ü b e r  d ie s e n  s p e z ie lle n  f ra n z ö s is c h e n  S ti l in  d e r  M u s ik

a n k u rb e ln . W ir  k ö n n e n  ih r  v o n  h ie r  a u s  w ie d e r  d ie  A u fm e rk s a m k e it  s c h e n ­

k e n , d ie  ih r  g e b ü h r t  u n d  d ie se  O p e r  w ie d e r  p o p u lä r  m a c h e n .
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J e a n -L u c  T in g a u d  (M u s ik a lisc h e  L e i­

tu n g ) s tu d ie r te  K la v ie r u n d  D ir ig ie ­

re n a m P a r ise r N a tio n a lk o n se r -

v a to r iu m . E r a ss is t ie r te  M a n u e l R o ­

s e n th a l, d e r  in  ih m  d ie  L e id e n s c h a ft

fü r  f ra n z ö s is c h e  M u s ik  w e c k te . 1 9 9 7

g rü n d e te e r d a s K a m m e ro rc h e s te r

„ O s tin a tO " , m it d e m  e r  K o n z e r te  in

g a n z F ra n k re ic h  s p ie lte  u n d  a n  b e ­

rü h m te n  f ra n z ö s is c h e n  F e s tiv a ls  te i l­

n a h m . F ü n f  J a h re  la n g  w a r  T in g a u d

fe s te r  G a s td ir ig e n t a n  d e r  O p ö ra  C o -

m iq u e . 2 0 0 4  g a b  e r s e in  D e b ü t a m

B a rb ic a n  in  L o n d o n , w o  e r  d a s  E n g li­

s c h e  K a m m e ro rc h e s te r  m it  d e n  S o li­

s te n  J o s h u a B e ll u n d  S te v e n  I s se r lis

d ir ig ie r te . E r a rb e ite te  u .a . m it d e m

O rc h e s te r  U ls te r u n d  d e m  P h ilh a r­

m o n ie o rc h e s te r „ A rtu ro  T o s c a n in i" .

Z u  s e in e n  jü n g s te n  E n g a g e m e n ts  z ä h ­

le n  u .a . B e r lio z s Romeo et Juliette in

L is b o n , Tosca in B e s a n n e n , Werther

b e im  F e s tiv a l in  M a rtin a  F ra n c a , Ri­

ders to the Sea u n d  La Damnation de

Faust in  R e im s , Veronique in  M e tz ,

Carmen a n d e r O p e r T o u lo n  u n d

H a h n s  Mozart b e im  S p o le to  F e s tiv a l.

S e in e  u m fa n g re ic h e D is k o g ra f ie  e n t ­

h ä lt u .a . Sapho, a u fg e n o m m e n in

W e x fo rd  (F o n ö ) u n d  Werther, a u fg e ­

n o m m e n  in  M a rtin a  F ra n c a  (D y n a -

m ic ) . Z u k ü n f t ig  w ird  e r  K o n z e r te  m it

d e n P h ilh a rm o n is c h e n O rc h e s te rn

W a rsc h a u u n d K ra k a u s o w ie m it

d e m  O rc h e s tre  N a tio n a l d e s  P a y s  d e

la  L o ire  le i te n . A u ß e rd e m  w ird  e r  Pel-

leas et Melisande in  R e n n e s , LH eure

espagnole a m  A te lie r L y r iq u e d e r

O p e r  P a r is , Faust a m  M a c e ra ta  F e s ti ­

v a l u n d  Dialogues des carmelites a n

d e r  O p e r  in  P it ts b u rg h  d ir ig ie re n .

In a k i E n c in a O y o n (A ss is te n z d e r

m u s ik a lis c h e n  L e itu n g )  s tu d ie r te  K la ­

v ie r , C e m b a lo  u n d  C h o r le i tu n g  a m

M u s ik k o n s e rv a to riu m s e in e r H e i­

m a ts ta d t V ito r ia  u n d  a m  C o n s e rv a -

to ire N a tio n a l d e T o u lo u s e . N a c h

A b s c h lu s s s e in e s S tu d iu m s m it

H ö c h s tp u n k te z a h l k o n z e n tr ie r te e r

s ic h  a u f  d ie  O rc h e s te r le itu n g  u n d  s tu ­

d ie r te  D ir ig ie re n  a n  d e r M u sik h o c h ­

s c h u le  Musikene in  S a n  S e b a s tia n  b e i

E n r iq u e G a rc fa A s e n s io , J o se p  C a -

b a lle -D o m e n e c h  u n d  J o rm a  P a n u la .

M e is te rk u rs e b e su c h te e r u .a . b e i

A le x a n d re  M y ra t  u n d  B e n ja m in  Z a n ­

d e r . S e in e L e id e n s c h a f t fü r d a s

O p e rn re p e r to ire  b r in g t ih n  s c h lie ß -  
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l ie h  n a c h  P a ris , w o  e r  fü r v ie r S p ie l ­

z e ite n  a m  A te lie r  L y r iq u e  d e r  O p e ra

N a tio n a l a ls K la v ie rb e g le i te r u n d  A s ­

s is te n t fü r  u .a . Dido und Aeneas, Cosi

fan tutte, Lisola disabitata (H a y d n ) ,

The Rape of Lucretia, Les Aveugles

(X a v ie r  D a y e r) u n d  II matrimonio se-

greto (C im a ro s a ) a rb e ite te . R e g e lm ä ­

ß ig a s s is t ie r t e r D ir ig e n te n w ie

T h o m a s H e n g e lb ro c k , E m m a n u e lle

H a im  u n d  A n to n y  H e rm u s . A ls  D ir i­

g e n t le i te te  e r  d ie  P ro d u k tio n e n  Cosi

fan tutte u n d  Le nozze di Figaro m it

d e m  K a m m e ro rc h e s te r d e s  R u m ä n i­

s c h e n  R u n d fu n k s  u n d  Die Zauberflöte

m it d e m  P h ilh a rm o n is c h e n  O rc h e s ­

te r T irg u M u re s /S ie b e n b ü rg e n im

R a h m e n  d e r A c a d e m ie  L y r iq u e im

f ra n z ö s isc h e n  V e n d ö m e . F ü r  d ie  S a i­

s o n  2 0 1 0 /1 1 is t e r  u .a . a ls A s s is te n t

fü r H ä n d e ls Orlando a n d e r O p e r

L ille  s o w ie  a m  T h e ä tre  d e s  C h a m p s -

E ly s e e s u n d  fü r Iphigenie en Tauride

a m  T e a tro  R e a l in  M a d rid  e n g a g ie r t.

L o re n z o  R e g a z z o  (M a h o m e t, B a s s ) ,

g e b o re n  in  V e n e d ig , s in g t re g e lm ä ß ig

b e i d e n  S a lz b u rg e r F e s ts p ie le n u n d  

b e im  R o s s in i O p e ra F e s tiv a l in  P e ­

s a ro . E r  is t  b e rü h m t  a ls  B e lc a n to -  u n d

K o lo ra tu rs ä n g e r  s o w ie  a ls  S ä n g e r  v o n

B a ro c k m u s ik  (b e so n d e rs  V iv a ld i u n d

H ä n d e l) . In  Litaliana in Algeri w a r  e r

u .a . a n  d e r D e u ts c h e n  O p e r  B e r lin ,

a m  C o m u n a le d i T re v iso u n d  a m

T e a tro  L a  F e n ic e  d i V e n e z ia . A u ß e r ­

d e m  w a r  e r  a m  T e a tro  B e llin i d i C a ­

ta n ia , b e im  F e s tiv a l d e L a C o ru n a

u n d  a n d e r O p e ra G a rn ie r . In Le

nozze die Figaro h ö r te  m a n  ih n  a n  d e r

O p e ra  d e  P a r is , a m  C o n c e r tg e b o u w

in  A m ste rd a m  u n d  a m  O p e rn h a u s

Z ü ric h . In  D o n  G io v a n n i s a n g  e r  a m

T e a tro a lla S c a la , a n d e r W ie n e r

S ta a ts o p e r , b e im  R a v e n n a  F e s tiv a l , im

L o n d o n B a rb ic a n C e n te r u n d a m

T e a tro  R e a l d e M a d r id . Z u k ü n ft ig e

E n g a g e m e n ts  w e rd e n  ih n  u .a . a n  d ie

B a y e r isc h e S ta a ts o p e r (Don Gio­

vanni), n a c h  T o k y o  in  Le nozze di Fi­

garo u n d a n s G ra n d T h e ä tre d e

G e n fc v e in / puritani (S ir G io rg io )

fü h re n . In  II lurco in Italia w ird  e r  a n

d e r S ta a tso p e r in B e r lin u n d a m

O p e rn h a u s in  L e ip z ig  z u  h ö re n  s e in .

Z u k ü n f t ig  w ird  m a n  La Cenerentola

a m  T e a tro  C o m u n a le  in  B o lo g n a , Don

Pasquale a m  T h e ä tre d e s C h a m p s

E ly se e s  d e  P a r is  u n d  Le Comte Ory a n

d e r M e tro p o li ta n  in  N e w  Y o rk  v o n

ih m  h ö re n . S e in e  D is k o g ra f ie  e n th ä lt

u .a . Don Giovanni u n d  Le nozze di Fi­

garo (m it R e n £ J a c o b s ) , w o fü r e r

e in e n  G ra m m y  A w a rd  fü r  d ie  b e s te

O p e m a u fn a h m e  b e k a m . F ü r  d ie  L ie ­

d e ra b e n d e  Chante Venise u n d  Arie per

Basso (N a iv , m it R in a ld o A le s sa n -

d r in i) g e w a n n  e r d e n  „ O rp h £ e  d ’o r"

a ls  b e s te r  m ä n n lic h e r S ä n g e r .
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p e r to ire  g e h ö re n  a u c h  Z a rz u e la s w ie

Luisa Fernanda o d e r La Chulapona

v o n T o rro b a . E r a rb e ite te m it b e ­

rü h m te n  D ir ig e n te n  w ie G u e rä s im

V o ro n k o v , J a m e s D e m b y , M a n u e l

V a ld iv ie s o , J e a n -L u c T in g a u d u n d

D a n ie l M a rtin e z . E rs t k ü rz lic h  d e b ü ­

t ie r te  e r a m  T h e ä tre R o g e r B a ra t in

H e rb la y  (P a ris ) a ls  T a m in o  in  M o z a r ts

Die Zauberflöte, d ir ig ie r t  v o n  J e a n -L u c

T in g a u d .

M a rc  S a la (C le o m e n e , T e n o r ) 1 9 8 1

in  B a rc e lo n a  g e b o re n , s tu d ie r te  G e ­

s a n g  b e i L e h re rn  w ie  F e rn a n d o  B a n ö ,

E d u a rd G im e n e z u n d A n a L u isa

C h o v a . E r  n a h m  a n  M a ste rc la s se s  b e i

R a ü l G im e n e z , A n to n i R o s -M a rb ä ,

D a lto n B a ld w in , G iu s e p p e M o n ta ­

n a r i , A n a  L u isa C h o v a  u n d  V io r ic a

C o r te z te i l. K o n z e r te fü h rte n ih n

n a c h M a ila n d , L o n d o n , T o k y o , P a ­

n a m a  u n d  C o s ta  R ic a . D e r  T e n o r  s a n g

u .a . M o z a r ts  Requiem u n d  d ie  Schu­

bert Messe in G . 2 0 0 4  g a b e r s e in

B ü h n e n d e b ü t m it M o z a r ts Bastien e

Bastienne in  M a ila n d  u n d  F lo re n z . Im

s e lb e n  J a h r  g e w a n n  e r  d e n  in te rn a tio ­

n a le n  G e s a n g s w e ttb e w e rb  „ F ra n c e s c o

P a o lo  T o s ti “ in  O rto n a  ( I ta l ie n ) . D o r t

w u rd e  e r  a u c h  m it d e m  P re is „ In te r ­

n a tio n a l E x c h a n g e w ith N a ra

( J a p a n ) “ a u s g e z e ic h n e t , d e r ih n  a u f

K o n z e r tre ise  in  d ie  g rö ß te n  S tä d te  J a ­

p a n s  fü h r te . Z u  s e in e n  O p e rn ro lle n

z ä h le n  u .a . A lm a v iv a  in  II barbiere di

Siviglia (P a is ie llo ) , N e m o rin o  in  D o -

n iz e tt is Lelisir d’amore, A g e n o re  in

M o z a rts  II re pastore, M r. V o g e lsa n g  in

M o z a r ts  Schauspieldirektor u n d  S ilv io

in  B iz e ts  Dr. Miracle. Z u  s e in e m  R e -

M a je lla C u lla g h (P a m y ra , S o p ra n )

s tu d ie r te G e sa n g b e i M a e v e

C o u g h la n a n d e r M u sik s c h u le in

C o rk  u n d  a m  N a tio n a l  O p e ra  S tu d io

in  L o n d o n . Z u rz e it  b ild e t s ie  s ic h  b e i

M a rtin  M o o re  fo r t . In te rn a tio n a le  E n ­

g a g e m e n ts  fü h rte n  s ie n a c h  K o p e n ­

h a g e n , W e x fo rd , L a s P a lm a s ,

R e g e n sb u rg , D a lla s , S to c k h o lm  u n d

A n tw e rp e n . S ie t r a t in E d in b u rg h

(R o s s in is  Adelaide di Borgogna), L o n ­

d o n  (P ia de' Tolomei u n d  II diluvio

universale), G ly n d e b o u m e (L a tra-

viata, Die Fledermaus), A m s te rd a m

(R o s s in is Stabat Mater, V e rd is Re­

quiem), T o u lo n  (Z Z  barbiere di Siviglia),

C a rd if f , N e w  Y o rk , L is b o n  u n d  V e n e ­
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d ig  {Scenes de Faust d ir ig ie r t v o n  J e f ­

f re y  T ä te ) a u f . Ih re  In te rp re ta t io n  v o n

B a lfe s  Falstaff w u rd e  in  D u b lin  v o n

R T E l iv e a u fg e n o m m e n . C u lla g h s

D is k o g ra f ie  u m fa s s t u .a . W a lla c e s  Ma­

ritana u n d  M e n d e ls so h n s  Zweite Sym-

phony (N a x o s ) s o w ie Linda di

Chamounix (D y n a m ic ) . R o s s in is  Eli­

sabetta regina d'Inghilterra w u rd e  in

L o n d o n a n lä ss l ic h d e s g o ld e n e n

T ro h n ju b ilä u m s  d e r Q u e e n  a u f  C D

h e ra u sg e b ra c h t . Z u  w e ite re n  A u fn a h ­

m e n  z ä h le n  B e ll in is  Zaira, D o n iz e tt is

Zoraida di Granata, u n d  Pia de' Tolo-

mei s o w ie  R o s s in is Bianca e Falliero.

S ie  s in g t in  V e rd is  Alzira, D o n iz e ttis  II

diluvio universale u n d  s ie  w a r in  Lu-

crezia Borgia in  S t  G a lle n . A u c h  b e im

R o s s in i F e s tiv a l in  P e s a ro  w ird  s ie  z u

h ö re n  s e in .

M ic h a e l S p y re s (N e o c le s , T e n o r ) g e ­

b o re n  in  M is so u r i , s tu d ie r te  in  d e n

U S A  u n d  s p ä te r a u c h  a m  K o n s e rv a ­

to r iu m  in  W ie n . S e in  R e p e r to ire  u m ­

fa s s t u .a . R o lle n w ie R a o u l in

M e y e rb e e rs Les Huguenots, F e rn a n d

in  D o n iz e tt is La Favorite, M o z a r ts

Idomeneo u n d  H o ffm a n n  in  O ffe n ­

b a c h s  Les Contes d'Hoffmann. E r  s a n g

in  d e r b e rü h m te n  E re m ita g e in  S t

P e te rs b u rg  u n d  in  d e r A v e ry  F is h e r

H a ll in  N e w  Y o rk . A u f  s e in  D e b ü t

m it La gazzetta b e i R o s s in i in  W ild ­

b a d  2 0 0 7 , fo lg te  e in  J a h r  s p ä te r  d ie

T ite lro lle  in  Otello. 2 0 0 9  d e b ü tie r te

e r  a n  d e r  M a ilä n d e r  S c a la  in  II viaggio

a Reims, 2 0 1 0  g a b  e r  s e in  D e b ü t in

G o u n o d s Romeo et Juliette a n d e r

O p e ra  I re la n d , in  S a lz b u rg  m it  Betulia

liberata u n te r R ic c a rd o  M u ti s o w ie

b e im  R a v e n n a  F e s tiv a l  m it  d e rs e lb e n

O p e r . Z u k ü n f t ig e E n g a g e m e n ts  w e r ­

d e n  s e in : D ie  R o lle d e s R o d r ig o  in

R o s s in is  La donna del lago, d ir ig ie r t

v o n  R o b e r to  A b b a d o , Romeo et Ju­

liette (T y b a lt)  b e i  d e n  S a lz b u rg e r  F e s t­

s p ie le n , A la m iro in D o n iz e tt is

Belisario, B e r lio z ' Requiem m it J o h n

E lio t G a rd in e r  in  P a r is  u n d  La Dam-

nation de Faust a n d e r V la a m s e

O p e ra . A u ß e rd e m  w ird  M ic h a e l S p y ­

re s a ls R a m iro  in  R o s s in is  La Cene-

rentola a m  T e a tro C o m u n a le in

B o lo g n a , a ls G ia n e tto  in  R o s s in is La

gazza ladra in  D re sd e n  s o w ie  a ls  A r ­

n o ld  in  R o s s in is  Guillaume Teil b e im

C a ra m o o r  F e s tiv a l z u  h ö re n  s e in .

M a tth ie u  L e c ro a r t (H ie ro s ,  B a ss ) g ra ­

d u ie r te  a m  K o n s e rv a to r iu m  N a tio n a l

S u p £ r ie u r  in  P a r is . A u ß e rh a lb  F ra n k ­

re ic h s  t r a t e r  u .a . in  L o n d o n , W ie n ,

B e r lin , M a d r id , D e lh i , S h a n g h a i ,

T o k y o , C h ic a g o  u n d  N e w  Y o rk  a u f .

E r s a n g  B a ro c k m u s ik  u n te r D ir ig e n ­

te n w ie W illia m C h r is t ie , J e a n -

C la u d e  M a lg o ire  u n d  R e n £  J a c o b s .
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M a n h ö r te v o n ih m  a u c h L ie d e r ­

a b e n d e , u n d  O ra to r ie n  w ie  Messiah,

Die Schöpfung, An die Freude, Elias

u n d  Carmina Burana. M it d e m  O r-

c h e s tre  N a tio n a l d e  F ra n c e , d ir ig ie r t

v o n  G u s ta v  K u h n , s a n g  e r  in  Capric­

cio v o n  R ic h a rd  S tra u s s . Z u  s e in e m

g e s u n g e n e n R e p e r to ire z ä h le n  Don

Giovanni (T ite lro l le  u n d  L e p o re llo ) ,

Die Zauberflöte (P a p a g e n o ) , Le nozze

di Figaro u n d  II barbiere di Siviglia (F i­

g a ro ) , La traviata (G e rm o n t) , Carmen

(E s c a m illo ) , Faust (V a le n tin ) , P o u -

le n c s  Les Mamelles de Tiresias (L e  D i-

re c te u r ) u n d  La Damnation de Faust

(M e p h is to p h e le s ) , h a u p ts ä c h lic h  a m

T h e ä tre  d u  C h ä te le t in  P a ris . D e r  B a ­

r i to n  p rä g te  d ie  R o lle  d e s  C y ra n o  d e

B e rg e ra c  in  d e r  U ra u f fü h ru n g  v o n  Cy­

rano & Roxane v o n  X a rh a k o s s o w ie

d ie  d e s  F ig a ro  in  P e c o u s  Lamour cou-

pable. L ö c ro a r t b ra c h te a u ß e rd e m

s c h o n  v ie le  s e l te n  g e s p ie lte  S tü c k e  z u

G e h ö r, d a ru n te r H a le v y s Charles VI,

L o u ise  B e r tin s  u n d  V ic to r H u g o s  La

Esmeralda, M e s s a g e rs Passionnement,

S a u g u e ts Les Caprices de Marianne,

H in d e m ith s Das lange Weihnachts­

mahl u n d  U llm a n n s Der Kaiser von

Atlantis. Z u k ü n f tig  w ird  e r d ie  T ite l ­

ro l le  in  Rigoletto in  P a r is  s in g e n .

G u s ta v o  Q u a re s m a  R a m o s  (A d ra s te ,

T e n o r)  w u rd e  in  R io  d e  J a n e iro  g e b o ­

re n . S e in e  m u s ik a lisc h e  G ru n d a u s b il ­

d u n g e rh ie lt e r a ls M itg lie d d e s

K n a b e n c h o re s C a n a r in h o s  d e  P e trö -

p o lis . N a c h  e in e m  e r fo lg re ic h e n  S tu ­

d iu m  in  R io  d e  J a n e iro  u n d  in  S ä o

P a u lo b e g a n n e r e in e n M a ste r im

F a c h  O p e m g e sa n g  in  d e r  K la s se  v o n

H e d w ig F a s sb e n d e r a n d e r H o c h ­

s c h u le  fü r M u s ik  in  F ra n k fu r t. D e r

T e n o r  s a n g  u .a . a m  H e ss is c h e n  S ta a ts ­

th e a te r  W ie sb a d e n  u n d  a n  d e r  O p e r

F ra n k fu r t . B e im  3 4 . C a n tie re  In te m a -

z io n a le  d ’A rte  in  M o n te p u lc ia n o  w a r

e r a ls A lm a v iv a  in  II barbiere di Sivi­

glia v o n P a is ie l lo  z u  h ö re n . E r b e ­

s u c h te M a ste rc la s s e s v o n R a ü l

G im £ n e z  u n d  W illia m  M a tte u z z i . Z u

s e in e m  R e p e r to ire z ä h le n  u .a . D o n

R a m iro  in  La Cenerentola, D o n  O tta ­

v io in Don Giovanni, F e r ra n d o in

Cosi fan tutte, N e m o r in o  in  Lelisir

d’amore, T o n io  in  La Fille du Regiment

u n d  A lfre d  in  Die Fledermaus. E r  s a n g

B a c h s O ra to r ie n u n d P a s s io n e n ,
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H a y d n s Schöpfung, R o s s in is Stabat

mater u n d Petite Messe Solennelle

s o w ie  H ä n d e ls  Messiah. A b  d e r  S p ie l­

z e it 2 0 1 0 /1 1  w ird  e r  a ls  M itg lie d  d e s

O p e rn s tu d io s  d e r O p e r K ö ln  s o w ie

a n  d e r  O p e ra  d e  M o n te -C a r lo  in  Sa­

lome z u  h ö re n  s e in .

M a rc o  F il ip p o  R o m a n o  (O m a r , B a r i ­

to n ) 1 9 8 2  in  C a lta n is s e t ta  ( I ta l ie n )

g e b o re n , b e g a n n  s e in  M u s ik s tu d iu m

a ls H o rn is t u n d  g ra d u ie r te  a m  K o n ­

s e rv a to r iu m  V  B e ll in i in P a le rm o .

N a c h d e m  ih n  d ie  S o p ra n is t in  E liz a ­

b e th  L o m b a rd in i S m ith  z u m  G e sa n g

fü h r te , b e s u c h te  e r  M a ste rc la s se s b e i

R o m o lo  G u g lie lm o  G a z z a n i u n d  b e i

R e n a to  B ru s o n . 2 0 0 5  g e w a n n  e r  d e n

P re is  „ G io v a n e  c a n ta n te  S ic il ia n o “  u n d

w u rd e  b e im  in te rn a tio n a le n  W e ttb e ­

w e rb  „ F ra n c o  A lfa n o “ m it  e in e m  S ti­

p e n d iu m  a u sg e z e ic h n e t . E r s a n g  d ie

R o lle n  D u lc a m a ra  in  Lelisir d’amore,

D o n  G re g o r io  in  Tutti in maschera,

P a d re  in  II signor Bruschino, D o n  M a ­

g n if ic o  in  La Cenerentola u n d  D a n -

c a iro in Carmen. In d e r R o lle d e s

D o n  P ro fo n d o  in  II viaggio a Reims

d e b ü tie r te  e r  b e im  R o s s in i F e s tiv a l in

P e s a ro . A n  d e r  S ta a ts o p e r M ü n c h e n

g a b  e r  s e in  D e b ü t  a ls  D o n  A lfo n s o  in

Cosi fan tutte. In  II barbiere di Siviglia

u n d  in  S a lie r is  II mondo alla rovescia

w a r e r in  d e r P h ilh a rm o n ie  v o n  V e ­

ro n a , a ls  T a d d e o  in  Litaliana in Algeri

w a r e r im  C o m u n a le  v o n F lo re n z .

Z u k ü n f t ig e  E n g a g e m e n ts w e rd e n  ih n

a ls T ro m b o n o k  in  II viaggio a Reims

a n s T e a tro R e a l n a c h M a d rid  u n d

n a c h  B u s e tto , in  Litaliana in Algeri

a n s  S c h lo ss  R a c c o n ig i u n d  a ls  B a r to lo

in  II barbiere di Siviglia n a c h  G e n f

fü h re n .

S ilv ia B e ltra m i ( I sm e n e , M e z z o s o ­

p ra n )  b e g a n n  ih re  G e s a n g s a u s b ild u n g

b e i L u a n a  P e lle g rin e s c h i . S ie  g ra d u ­

ie r te a m K o n s e rv a to r iu m A rr ig o

B o ito  in  P a rm a  u n d  b ild e te  s ic h  b e im

T e n o r W illia m  M a tte u z z i fo r t . 2 0 0 5

w u rd e  s ie  v o n  d e r  A c c a d e m ia  R o s s i-

n ia n a  u n te r  d e r  L e itu n g  v o n  A lb e rto

Z e d d a fü r d ie  R o lle d e r M e lib e a in

R o s s in is  II viaggio a Reims a u s g e w ä h lt .

S p ä te r  s a n g  s ie  d ie  M e lib e a  a u c h  a m

T e a tro  M u n ic ip a le in P ia c e n z a u n d

a m  T e a tro  R e a l in  M a d rid  s o w ie  a m
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T e a tro  R o s s in i  in  L u g o  (u n te r  d e r  L e i­

tu n g  v o n  E u n  S u n  K im ) , z u k ü n f t ig

w ird  s ie in d ie se r R o lle a m  T e a tro

V e rd i in  B u s s e to  u n d  a m  T e a tro  A l-

f ie r i d i  A s ti  z u  h ö re n  s e in .  S ie  w a r  S o ­

l is t in in R o s s in is Petite Messe

Solennelle s o w ie  in  P e rg o le s is Stabat

Mater. N e b e n  d e r R o lle d e r Z ita in

P u c c in is Gianni Schicci s a n g  s ie d ie

H a u p tro lle in B iz e ts Carmen in

P a rm a . 2 0 0 9  w a r s ie a ls S u z u k i in

P u c c in is  Madama Butterfly a m  T e a tro

C o m u n a le in  B o lo g n a . B e ltra m i h a t

z u d e m  e in e  C D  m it  W e rk e n  R o s s in is

a u fg e n o m m e n , d ie  b e i „ B o n g io v a n n i “

e rsc h ie n e n  is t . Z u k ü n ft ig  w ird  s ie  in

M o n te v e rd is  Linconorazione di Poppea

s in g e n  u n d  in  d e r  R o lle  d e r  M rs . M c -

L e a n  in  Susannah v o n  C a rlis le  F lo y d

a n d e r A B A O  (S p a n ie n ) z u  h ö re n

s e in .

D e r C a m e ra ta B a c h C h o r w u rd e

2 0 0 3 v o n T o m a sz P o tk o w s k i in

P o s e n  g e g rü n d e t . D ie  M itg lie d e r  s in d

S o lo s ä n g e r  d e s  P o s e n e r O p e m c h o re s

u n d  d e r  K ra k a u e r P h ilh a rm o n ik e r . E s

b e s te h t z u d e m  e in e  b e s tä n d ig e  u n d

e n g e  Z u sa m m e n a rb e it m it d e n  B re s ­

la u e r P h ilh a rm o n ik e rn . D a s R e p e r ­

to ire  d e s C h o re s  u m fa ss t u .a . W e rk e

v o n  J o h a n n S e b a s tia n B a c h , G e o rg

F r ie d r ic h H ä n d e l u n d W o lfg a n g

A m a d e u s M o z a rt . A u ß e r b e i R O S ­

S IN I IN  W IL D B A D  s in g t d e r C h o r

d ie s e s  J a h r  Nabucco u n d  in  Die Zau­

berflöte b e i d e n  B a d  H e rs fe ld e r  F e s t ­

s p ie le n .

D ie V ir tu o s i B ru n e n s is (L e itu n g :

K a re l M ita s ) w u rd e n v o n K a re l

M ita s , e in e m  K o n z e rtm e is te r  d e r  J a -

n a c e k -O p e r d e s N a tio n a lth e a te rs

B rü n n  g e g rü n d e t , d e r  in  d ie se r  F u n k ­

t io n  a u c h  d ie  k ü n s tle r isc h e  L e itu n g

d e s E n s e m b le s  ü b e rn o m m e n  h a t . E s

b e s te h t s o w o h l a u s h e rv o rra g e n d e n

M itg lie d e rn d e s O rc h e s te r s d e r J a -

n a c e k -O p e r u n d d e r P h ilh a rm o n ie

B rü n n , a ls a u c h  a u s  a n d e re n  S o lis te n

e rs tra n g ig e r  O rc h e s te r d e r T s c h e c h i­

s c h e n R e p u b lik . D ie V ir tu o s i B ru ­

n e n s is  s in d  b e re its  s e i t 2 0 0 8  z u  G a s t

b e i R O S S IN I IN  W IL D B A D .
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R O S S IN I  IN  W IL D B A D  b e d a n k t s ic h  b e i: B ü rg e rsc h a f t u n d  S ta d tv e rw a ltu n g

B a d  W ild b a d  • L a n d  B a d e n -W ü r tte m b e rg  • F re u n d e sk re is  R O S S IN I  IN  W IL D ­

B A D  e .V  • F ö rd e rv e re in  T r in k h a lle  e .V  • F ö rd e rv e re in  K u r th e a te r  e .V  S ta a ts b a d

W ild b a d  G m b H  • D e tle v  B o tt • A n to n e lla  C a m p a n in i  • A lf re d  u n d  N ic o le  D a th

• D r. P a o lo  F a b b ri u n d  M a ria  C h ia ra  B e r tie r i • E le n a  G a jb a c h  • E d e lg a rd -S a b in e

G e b e r t • L a n d - , F o rs t-  u n d  K o m m u n a lte c h n ik  H ö lz le  • D re s . B e m d -R ü d ig e r

u n d  B e tt in a  K e m  • A n n e m a r ie  u n d  W o lfg a n g  K ie n z le r  • R e to  M ü lle r  • E b e rh a rd

u n d  E lsa  N e rz  ■ N e u ro lo g is c h e s  R e h a b il i ta t io n s z e n tru m  Q u e lle n h o f  • M a ria n

P la p p e rt  • S c h lo s se re i  R ie x in g e r  • S c h re in e re i  G ü n th n e r  ■ S ta a ts th e a te r  W ie s b a d e n

• B ib lio th e q u e  N a tio n a l d e  F ra n c e

R O S S IN I  IN  W IL D B A D  d a n k t  d e r  K a th o lis c h e n  K irc h e , d ie  fü r  d ie  Z e it  d e r

R O S S IN I-A u ffü h ru n g e n  a u f  ih r  G e lä u t  v e rz ic h te t h a t .

F ü r  S p e n d e n  u n d  U n te rs tü tz u n g : K u rv e re in  W ild b a d  ■ B ä c k e re i H a a g  • B e ru fs ­

fö rd e ru n g s w e rk  B a d  W ild b a d  • C a fe  F u n k  • C a fe  W in k le r • C ity -M e tz g e re i •

G ä s te h a u s W e n tz  • G ä s te h a u s S o n n e n h o f  • G e m ü se -  u n d  O b s th a n d e l S c h m id

• H a u s B a rb a ra ■ H a u s B e lle v u e  • H a u s  B e tt in a  • H a u s M a ria n n  • H o te l A lte

L in d e  • H o te l B e rg f r ie d e n  • H o te l E in tra c h t  • H o te l R o s s in i • H o te l R o th fu ß  •

H o te l V a ls a n a • H o te l W e in g ä r tn e r • F a m ilie B a u e r • F a m ilie  E ite l • F a m ilie

G e n tn e r  ■ F a m ilie  K u r t  G ü n th n e r  ■ F a m ilie  K ie n z le r  • F a m ilie  N e rz  • F a m ilie  S e lle

• F a m ilie  T e ic h m a n n  • F ra u  H ie b e i • F ra u  K n a u s  • F ra u  S c h m id  • F ra u  W ö m e r  •

K u rk lin ik  a m  O lg a b a d  • K u rp a rk re s ta u ra n t  A n to n a  ■ R e s ta u ra n t W ild b a d e r  H o f

• R o m m e lk lin ik • S a n a -C a te r in g  G m b H , F ra u  S c h o e l

D a n k  a lle n  H e lfe rn .
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In te n d a n z  u n d  K ü n s tle r isc h e  L e itu n g  J o c h e n  S c h ö n le b e r  • L e itu n g  O rg a n is a t io n

M a rtin  S c h ie re c k  • S te llv e r tre te n d e  L e itu n g  O rg a n is a tio n  S ilk e  S a a lf ra n k  • K ü n s t ­

le r is c h e  P ro d u k tio n s le i tu n g  S te fa n  H a u fe  • P re ss e -  u n d  Ö ffe n tl ic h k e its a rb e it U l ­

r ik e A lb re c h t • D ra m a tu rg ie  D r. A n n e tte H o m b a c h e r • F in a n z w e s e n  H u g o

H o m b a c h e r • B ü h n e n b ild  A n to n  L u k a s • K o s tü m e  C la u d ia  M ö b iu s  • L ic h t K a i

L u c z a k  • T e c h n ik  M o u s s £  D io r  T h ia m , G e rh a rd  L o re n z  • B e le u c h tu n g  M ic h a e l

F e ic h tm e ie r , P e te r G ü r tle r  • R e q u is ite  N in a  L u n a u  • M a sk e  U lrik e  L e h m a n n -

O rt  • A n k le id e r in  S te fa n ie  M a y e r  • Ü b e r ti te l  R e to  M ü lle r  • L ic h tin s p iz ie n z  H e id i

K n ie p s  • R e g ie a s s is te n z  R o m a n  B o n itz , S te fa n ie  M e is te r  • B ü h n e n b ild a ss is te n z

S ilv ia  D e llo  J o io , V e re n a  W ilh e lm  • K o s tü m a s s is te n z  G e s a  L ü th je ,  U te  P a c k e ise r

A s s is te n z  d e r  F e s tiv a lle itu n g  J u lia  E d lin g  • A ss is te n z  K ü n s tle r isc h e  P ro d u k tio n s ­

le i tu n g  H e n r ik e  B e ra n  • A s s is te n z  P re ss e -  u n d  Ö ffe n tl ic h k e its a rb e it C h r is t ia n e

E iz e n b e rg e r  • K ü n s tle r is c h  o rg a n isa to r is c h e  M ita rb e it S o p h ia  M a rie  H o m b a c h e r

Im p re s su m

H e ra u s g e b e r R O S S IN I IN  W IL D B A D  • In te n d a n t J o c h e n  S c h ö n le b e r • R e d a k tio n  R O S S IN I

IN  W IL D B A D , J u lia  E d lin g  u n d  C h r is t ia n e  E iz e n b e rg e r  ■ T e x te  O rig in a lb e iträ g e  F ü r  d ie s e s  H e ft

B ild e r Titelblatt des KJavierauszugs v o n  M a u r ic e  S c h le s in g e r , P a ris  c . 1 8 2 7  (S a m m lu n g  S e rg io  R a g n i,

N e a p e l)  /  Gioachino Rossini a u s : S a m m lu n g  R e to  M ü lle r , S is s a c h /S c h w e iz  • F o to  Matthieu Lecroart

v o n  T h o m a s  G e ff r ie r • U m s c h la g g c s ta l tu n g  U lr ik e  A lb re c h t • S a tz  u n d  D ru c k  E is e le D ru c k

G m b H , B a d  W ild b a d  • V e rla g  u n d  A n z e ig e n v e rw a ltu n g  p e n s o -p r , H a m b c rg w e g  3 4 , 7 7 1 2 0  G ra ­

fe n a u ,
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